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The 1891 photogravure
of John Ruskin

Roger Farnham

I’m Roger Farnham

a retired engineer, now an enthusiastic photo-historian

For almost as long | was an engineer | was, still am a printmaker, particularly photo-
mechanical processes, of which photogravure is the most enduring.

I’m going to talk about this example published in 1891.




Typical understanding of photogravures

= |ate-ish 1800s?

= Camera Work

= that Linked Ring lot

* didn't Thomas and James Craig Annan meet ‘your man’ in Vienna?
= |ook just like proper photographs . . but got something special

= photogravure gazumped Woodburytypes

= 1886: PH Emerson published some, branded as Autogravures

= but there are a number of processes, and the Ruskin picture is not the
Klic process

Here’s my perception of photohistorians’ understanding of photogravure

Alfred Stieglitz championed it from the 1890s onwards

Some members of the Linked Ring were enthusiastic about it

‘Your man’ who the Annans met in 1883 was Karel Klic who in 1879 announced his
version of photogravure, which in turn was based on Talbot’s process

PH Emerson published some, labelled as Autogravures

There’s something special about, particularly when they’re printed on Japanese paper
And some of you probably blame the process for killing off the Woodburytype
Emerson was the first to published some; labelled as Autogravures, made by the
Autotype Company.

However, the Ruskin photogravure was not made using Karel Klic’s process.




Modern photogravure

= polymer photogravure
= used by fine art printmakers

= currently (2020): show by Cornelia Parker
at the Cristea Roberts Gallery in London,
Through a Glass Darkly

Cornelia Parker

Shver Bullet Teapot, 1015

from Thiny Pleces off Slver [Exposed)
published by Alan Cristea Gallery

printed ond proofed ot Thumbgprint Editians

Courtesy of Crictea Roberts Gollery

we should also acknowledge a more recent form of photogravure

Here — pointing - RA and Turner Prize shorted listed in 1997, Cornelia Parker has used the
modern polymer photogravure process to make recent work. The ‘found’ glass plate
negative printed here is still a negative in the final print - all the photogravure processes
require a diapositive for a positive print.

Polymer printing plates were actually developed for commercial relief printing, but clever
printmakers adapted it to work as an intaglio plate.

The plate is pre-coated with a light-sensitive emulsion, but to create a photogravure, it
requires a diapositive rather than a negative, and a second exposure to a stochastic grain
screen to introduce half tones.




18508

Klic's process Dicgmative

1864
carbon tissue

aquatinted copper plate

- develop the exposed tissue
- abch

- ink-up
- print

This Klic’s process

It needed a positive transparency - that was easy to do once the wet colloidon process
was available

Boxes 2-4

A number of innovators had experimented with coating plates with light sensitized
gelatine, which would then be contact exposed, but without real success

Joseph Swan’s carbon tissue was the solution — a gelatine image, already exposed was
transferred to the plate, developed on the plate,

creating a relief image which was then used as an acid resist during etching.

Klic also cracked the problem of creating halftones, by putting an aquatint on the plate.




If there had been FAQs in 1891 . . .

= Don't early photogravures usually look quite
‘photographic'?
» it's a Goupilgravure (Boussod, Valadon &C'* was Goupil)
> predates the ‘usual’ photogravures normally seen

= Surely Ruskin was a much older man in 1891

= well-spotted: it’s a reproduction of the picture Millais painted in
1853-4

* Wasn't Goupil a French Company? |s there a British
connection?
= Jes

» Wasn't Ruskin a bit iffy about photography? Did he
approve of photo-mechanical printing?
= MTNTITITm

= |s this the famous Millais painting?
~ Seethe reading list at the end

If there had been frequently asked questions in 1891

Bullet 1
I agree that it looks different — we’ll explore that

Goupilgravure predates Klic’s process

Bullet2
This is Ruskin 35 years earlier

Bullet3
We’ll come to the British connections later

Bullet 4

In 1873 his Oxford lectures on wood and metal engraving were published as Ariadne
Florentina which was illustrated with collotype plates

He loved engraving — he called it the first of the arts; but he considered etching to be ‘an
indolent and blundering method at the best’. - the qualities of etching which appeal to
me!

Bullet 5
About that Millais painting: I’'m not going there




that painting

®* inthe Ashmolean in Oxford since 2013

* but privately owned in 1890
= Ruskingave it to his friend Sir Henry Acland
in 1871
* quite photorealistic’

= Ruskinencouraged the emerging FRB -
Millais being his then favourite - to be true

to nature
Wikiridid Commend
£ A term not colned uatil 1969 & 8 review by Louis Meliel of &0 exhibition ot the Whitney Museum [NY), "Teenty-teo Realists”
Bullet 1

In Oxford since 2013

Bullet 2

Privately owned in 1890 when it was photographed to make the plate

Acland had been ‘on location’ in the Trossachs with Ruskin & Millais in 1853; he’s in the
film version (Effie Gray, releaded in 2014)

Bullet 3
| imagine Ruskin would have approved of modern photorealism paintings




that painting

= now in the Ashmolean in Oxford

but privately owned in 1890

= Ruskin gave it to his friend Sir Henry
Acland in 1871

= quite photorealistic?

= Ruskin encouraged the emerging FRE -
Millais being his then favourite - to be true
to nature

why doesn’t the photogravure look,
and feel more like the painting?
= C'estun Goupilgravure

L A perm fot coleed uetil 1967 B a rediew Bry Louis Melsel of &0 exhibition st the Whitney Mudeum [NY) “Twenty-tewo Reslisty®

Bullet 4
And magically photogravure

As to its aesthetics, all | can say is

Cest un Goupilgravure
and shock horror . . there has been manipulation

. . . personally | prefer the photogravure




Adolfe Goupil

= 1806-1893
+= published reproductions of artworks
= initially as partner in Rittner & Goupil, then Goupil, Vibert &
Mainguet
= Goupil & Cie, 1850

= loter again in partnership with various sons-in-law inc. Léon
Boussod & René Valadan, & {uncle) Vincent van Gogh

= .. and photography . .
» early exploration of using daguerrotypes
= photo-fitho 1853
= in house photographic studio in 1860
= carbon prints

= Woodburytypes 1867

bought the rights for France => Phatoglytie
= Ateliers Photogrophiques, 1868, Asnieres
= a few photography albums c 1870

I hitpoifasw encyclopedios. bisfenepclopeaia-af- I9th-¢entuy-phosograpl

So who was Goupil?

He became a partner to a M. Rittner; when Rittner died he took on other partners
By 1850 he was his own man.

The Boussod , Valldon name appeared when sons-in-law became partners and wanted
to make their own mark.

But the Goupil brand endured

He tried out the daguerrotype process: not best suited for his requirements

Paris was the birth place of photo-lithography: Alphonce Poitevin in the 1850s

Note that Goupil purchased Woodbury’s process

And, apparently they published some albums of straight photography

The encylopedias.biz piece is the best summary




LA FIERGE AU DONATEUR
Painted by Jous Van Evex

RErprodeced in Phossgravure by Bocomo & Forspow
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This is a typical offering from 1885 Van Eyck’s Virgin and child and Chancellor Rolin.
Goupil had a contract with the Louvre which allowed his company to reproduce major

works. Apparently Goupil had a studio in the Louvre

The picture’s provenance is in English, because this was sold in the USA  Goupil had

opened an office in NY in 1848

We’'ll have a closer look at this one later




The Goupil (photo)gravure process

= literature on Goupil’s process
= Luis Nadeau®, Tissander?, Eder? and others namecheck Rousselon
= Alfred Brothers? {1892) provides the earliest technical information

= 1886 Magazine of Art provides the most useful comparison:

= photogravure or héliogavure . . image transfer as a bitten OR electro-
deposited metal plate

= and also telling its readers about (Goupil’s major new competitor) the Berlin
Photographic Company®

* Henri Rousselon (1822-1902)¢
= Goupil’s engineering manager
» an addition to the gelatine which created a grain 1872’
» hard enough to transfer to the mould

Encyclopedio of Printing, Photographic, and Photomechanicol Processes, entries for Gowpll, & Bousselon. Ateller Luls Hadeau, 1%50
Gaston Tissander, Hivtory of Photography, tramslathon by John Thompson, Sempson Low, Marsion, Low & Segde, 1876 ppl96-7
Jozef Marla Eder, History of Phafogrephy. trarsisted by Edwand Epitesn, Columbls Unbwersity Press, 1945

A Manind af Photography, 1852.9, Charles Griffiah & Ca

Berlinner Fhotographische Gesslbenschamp; slso had offices in Hew Bond Street, close 1o Goupil's

g o e W R e

Prexzented to the Societe Froncoise de Photogrophie

There’s not a lot in the literature

Bullet 1

In 1876, Tissander claims Rousselon has reproduced nature. Eder has a little. Nadeau is
the go-to source on photo-mechanical processes, but it’s a short entry.

Brothers has 37 plate-examples of contemporary processes including Goupilgravure,
collotype and Woodburytype; its Klic process photogravure is by Swan Electric

Bullet 2

It’s actually the Magazine of Art which 5 years earlier provides the most concise
comparison, describing two processes:

Bitten, meaning etched ie Klic’s process deposited, or described as grown by some
later commentators; Goupil’s process

Their Klic exemplar was BPC was, like Goupil, a publisher

Bullet 3

Goupil’s engineering manager seems to have come up with the process
He’s added a mystery ingredient to the gelatine emulsion, still a secret
Exposed bichromated-gelatine is remarkably tough stuff
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This is a comparison of the two processes, Klic’s process on the LHS, Goupil on the RHS

Klic generally as the previous slide with the addition of the other technology which he
exploited

The bits in blue are in both processes: bichromated gelatine, a relief image, a printing
press

Goupil’s process uses the Woodbury moulding process
Folloed by
Electroplating, electrotyping - ‘stove blacking’ which is graphite was used as the

conductive surface

Goupil’s process takes much longer; maybe twice as long, days, particularly to copper
plate the mould

Goupil needed to install their own dynamo-generators

All a much more expensive processes




The British connection

= Joseph Wilson Swan 1828-1914
1864 carbon tissue!

= Walter Bentley Woodbury 1834-1885
1866 Woodburytype’

Goupil labelled their Woodburytypes as photoglypties

1 Patent 203, Feb 1864
2 Patent 2338, 1866  Date thosen' by Cossells Ovclopedio of Photogrophy published in 1911

Bullet 2

The Woodburytype final print was a ‘gelatine relief print” made by pouring liquid
pigmented gelatine into a mould
But we haven’t got time to go there

I’'ve put a footnote in for the date because everybody’s got an opinion
Swan & Woodbury had a long running legal battle over who did what first.

Swan also had a long running battle with Thomas Edison but final agreed on the Swan-
Edison Company




Swan’s other patents

« 1864 Carbon tissue as we know it
= 1865 Patent No 1791

B oan L'||:L1ru1l,'pi:1gvg1liar|t
» Swan's family claim this predates Woodbury process

= Swan produced 47 patents

Woodbury’s other patents
= 1864 Patent No 2338
»  included electrotyping

= - 1866 four more

»  Woodburytype process aswe know it

»  electrotyping process changed to the mould being made by pressing the
gelatine relief image into a lead plate, the actual process use

» 3 wonfin? press required
= 1B795tannotype wvariation
= ‘Woodbury produced >30 patents

See Peter MoCallion, The Development of Methods for the Reproduction in Continwous Tane af Digitally Priated Colour Arfworks
PhiD theesis 2017, Centre for Fine Print Research, UWE for an in depth research on Weadbury & Swan

Commentary

BL's patents database has 47 entries for Joseph Wilson Swan
Woodbury had 30 in a shorter lifetime

Recently Peter McCallion recreated Woodbury’s process
as part of his PhD project at Bristol CFPR




Some of Goupil’s competitors

= Berlinner Photographische Gesellenschamp
Berlin Photographic Company

* Meisenbach, Riffarth & Co

both of the above also supplied the German art journals

= Annan & Swan
» T&R Annan
» Swan Electric

= Can we tell the difference?

= not with an X6 lube
= scan at 4800dpi to get 4800/300 = X16 magnification
. and look at what?

Let’s look at examples of Goupil’s competitors, who made Klic photogravures

BPC was the company the MoA declared in 1886 had matched the quality of
Goupilgravures
Meisenbach was also became a major player

Remember that Klic spoke German and had successfully marketed his process in the
early 1880s

Annan & Swan were not publishers; after Thomas Annan’s early death in 1887, James
Craig Annan returned to the Glasgow business; the Swan side evolved into Swan Electric

Bullet 4

So how does one tell the difference between the processes

A lube won’t do it

Here’s my patent process. Scan a small section of your photogravure at 4800dpi




Camera Work Eduard Steichen, The Man that resembles Erasmus

X16

Camara 'Work 42-43, 1913 Image size: 165 17 cm

Let’s use Camera Work as a benchmark
| needed a picture with a head, so here’s a Steichen
Don’t ask the British Library for this service




Goupilgravure Luke Filde Venetian flower girl

FresitEsphecs from Alfred Brothers, A Manua of Photography, 1851-9 Imags site: B x 12 cm

This is the frontispiece from Alfred Brothers 1892 book. He seems to be using a
Goupilgravure as his benchmark for photo-mechanical processes?

Note the manual engraving work here, here and here. This is roulette work.




Goupilgravure Jan van Eyck, The Virgin and Child with Chancellor Rolin

Goupil publication, 1885 Image sice: 12.5 x 13 ¢m

Let’s go back that 1885 Goupilgravure

Note the manual engraving here — Chancellor Rollin’s black hat — and here — this collar




Berlin Photographic Company Lawrence Alma-Tadema, The Old Story

Magazing of Arf 1852 Image sive: 24 x 11.5 em

This is by the BPC, the company which the MoA wrote about in 1886.
The painter is Lawrence Alma-Tadema; Goupil published a lot of his work. See Verhoogt
This may have been BPG building its catalogue by stealing an established Goupil artist.




Meisenbach, Riffarth & Co Curt Stoeving, Carl von Groszheim

Zeischaift fir bildende Kunst (lournal for Fise Arts], 1893 Plete site: 15 x24.5 cm

Meisenbach were also based in Berlin. Again a reproduction of a painting.
And no funny business.
This is the president of the Prussian Academy of Arts

At this time Joseph Swan was a still director of Meisenbach.



Boussod, Valadon & C*® (Goupil)  Millais, John Ruskin

Megaring of Art, 1891 Image size: 163 19 cm

And back to Mr Ruskin

| haven’t put After in front the original artist’s name; it really should have been
captioned as After Millais

It has changed quite a lot, but | believe that Ruskin must have approved it.



T&R Annan William Thompson (Lord Kelvin)

T&R Annan & Sons & James Macklehese & Sons, Uaiversity of Glasgow Old ond New, 1891 Plete size 18.5 £ 35.5 cm

It’s only appropriate that | finish with an Annan photogravure, which is what started this
photogravure odyssey with Harry Magee many years ago.

This is from 1891, in a book with many (Klic-process) photogravures, both portraits and
‘from nature’




Conclusions

Goupil's process is for the perfectionist
. who also has access to a crack team of engravers

* not viable for low volume
. « . definitely not affordable for a fine art phetographer

= Ruskin on the battle of the processes

etching: an indolent ond blundering method at the best Klic X
engraving:  first of the arts Goupil v

»  ‘Ruskin’ was probably one the last Goupilgravures

= Anybody coming across a ‘photograph from nature’
that might be a Goupilgravure . . .

Bullets 1&2

Goupil’s process is for large scale operation, for a perfectionist, who has a team of skilled
engravers ready to improve the plate

Definitely not viable for low volume, particularly not for a fine art photographer

Bullet 3

As mentioned ealier, Ruskin had definite views on printmaking:

etching was ‘an indolent and blundering method at the best’

If he knew that Klic’s photogravure process involved etching he is likely to have
disapproved

whereas

Goupil’s engraved improvements would have satisfied his engraving ‘first of the arts’
criterion

Bullet 4
A transition point in photogravure
Four years later Klic’s rotogravure process would cause even more disruption to Goupil




Further reading

Fram the footnotes

1 Luis Madeau, Encyclopedia of Printing, Photographic, and Photomechanicol Processes, Atelier Luis Nadeau, 19590

2 Gaston Tissander, History of Photography, translation by John Thompson, Sampson Low, Marston, Low & Searle, 1876 pp196-7
3 Josef Maria Eder, Mistery of Phatogrophy, translated by Edward Epstean, Columida University Priess, 1945

4 Alfred Brothers, A Manwal of Phatogeaphy, 1892-9, Charles Griffith & Co

b B hrne.

& hipawesnas encyciopediog bipm o iogedio. of - P9Eh-Cenfurye phorography’

John Easton, Postage Stamps in the Maoking, Faber & Faber, 1948 4% edition —major rewrite based on original work by FI Melville
Sir Joseph Wilson Swan, FRS, A Memair by MES & KRS, Ernest Benn, 1929

That painting
Alastair Grieve, Ruskin and Milkeds of Gleafmalk (sic), The Burington Magagine, 1996
Phyllis Rose, Parallel Lives: Five Victorian marrioges, Chatto & Windus, 1984, the chapter entitled Effie Gray ond John Ruskin
Effre Gray, feature film, 2014, director: Richard Laxton; screenplay: Emma Thompson
Glen Finglas ond o Victorian Scondal, ki

e I hipmondd i eacie oep L ipar i ones hglon-lng lys-and gruicicoran-scangal

On the Wetorian art market, Gowpil in particular

Gerry Beagan, The Mass Imoge: o socral history of photomechanical reproduction in Wictorian London, Palgrave Macmillan, 2008

Rabert Verhoogt, Art in Reproduction: mineteenth century pemis after Lowrence Alma-Tadema, Jaref lraels and Art Scheffer, Amaterdam Unbversity
Press, 2007

Pamela Fletcher B Anne Helmreich, The Perindicaland the Art Market: investigating the “Dealer-Critic System® in Victorian England, Victorian
Periodical Review, Winter 2008, John Hopkins University

On Klic’s photogrevure
s photogravurecom  Mark Katzman's wonderful website

Farnham & Magee: KLIC: Life Art Invention 2015; articles in PH 148 (2005), 179(2017) & 180 (2018); blue prin t 2013 catalogue ppl4-16 The carbon
process and phatograwre

Maybe this slide can be part of post-symposium, maybe via the group’s pages on the
website

I'll just draw your attention to one of these: - pointing at - Easton’s book is actually very
appropriate as the stamp-printing industry was using electrotyping technology from very
early days.
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